
After the 1990s, with their focus on photography 
and later on video art and network art, and the 
2000s, which saw a trend towards figurative 
painting despite a simultaneous pluralism of styles, 
there is now a renewed tendency towards abstrac-
tion. Cutting right across all the media, it is being 
pursued remarkably steadfastly by individual artists 
subscribing neither to trendy art movements nor 
to a dubious Zeitgeist, and it has opened up new 
horizons. Today, abstract composition is epitome 
of painting. Moreover, many of today’s artists, 
free of the programmatically defined ideologies of 
abstract pioneers, are either alternating between 
abstract and figurative art or merging them. This 
new abstraction is unrestricted in terms of its 
content, casts its net widely and follows many 
different aesthetics. It is an expression of an 
individual approach as well as the continuation 
and transformation of past abstract works and his-
torical interconnections, a sampling derived from 
many different sources.
 
In 2007, Annetta Grisard held her first public 
exhibition with large-format, gestural paintings that 
surprised viewers with their dynamically explosive 
pictorial script beyond self-contained formal ele-
ments. Following the aesthetic of action painting, 
these works recalled the forceful, formless art of 
the 1950s and 1960s, the classic heyday of the 
“Grand Geste” in post-war painting that simultane-
ously embodied liberty and liberation, standing for 
an attitude rather than a style and, as “heroic ab-
straction”, denoting an “Internationale of post-war 
abstract art”. At the same time, these paintings 
by Annetta Grisard bore witness to her masterly 
approach to painterly tradition, paint and canvas.

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

With a wildly directed paintbrush, forceful, widely 
splayed brushstrokes, painting knife, a sponge and 
all kinds of other brushes, Annetta Grisard, relying 
on randomness and calculation, has been produ-
cing pictorial creations that are furiously sprayed 
or applied with a spatula. They display unrestrai-
ned, stormy bands of colour and curves bursting 
with energy, streaks of paint, individual splashes 
of colour that have dripped or been sprayed, inter-
mingled flows that create a path for themselves on 
a pale or dark ground, in different pictorial moods. 
We see fulminating eruptions of colour, rhythmical, 
well-organised compositions that are generally 
painted flat while still conveying an impression of 
depth, dense or open expanses of colour and all-
over structures that hint at the act of painting and 
the moment of creation – gestural painting that 
becomes a physical act, an event, that unfolds as 
a spontaneously painted gesture on the canvas or 
as the manifestation of inner ideas at the moment 
of the application of the paint, occurring at the 
decisive creative moment.
 
Annetta Grisard does not rely solely on the sty-
listic repertoire of modernism such as collage, 
scratching and the techniques of action painting. 
Extending the pictorial support base towards 
including different media provided her with new 
forms of expression on which she has elaborated 
with fascinating curiosity. Materials like corrugated 
iron, photographs and posters have become the 
pictorial base of her works. These new bases are 
being computer-processed or painted over and 
thus subjected to a painterly transformation which 
makes them, together with other materials, new 
carriers of meaning. The works created in this way 
are blown-up photographs and pictorial collages on 
rusty metal sheets, painted over gesturally, some 
with underlying light sources. These pictorial instal-
lations reproduce the lasting traces of impressions 
gained on journeys through distant lands and cultu-
res. Juxtaposed to and set against works from the 
artist’s immediate surroundings (industrial sites), 
they turn into metaphors for the ambivalences of 
different life styles and world cultures – a constant 
and challenging theme for Annetta Grisard.
 
 
 
 
 
 

Annetta Grisard has devoted her exhibition in the 
Kunst Raum Riehen to the multifaceted, ambi-
valent theme of fire, the use of which is one of 
the most important advances ever made in the 
development of human culture and civilisation. Yet 
the element of fire also involves danger, destruc-
tion, death and misfortune, while at the same 
time featuring prominently in mythology, natural 
and world religions or, on account of its purifying 
effect, standing for catharsis, immortality, rebirth 
and rejuvenation (the Phoenix).
 
The fascination with the creative and destructive, 
even self-destructive, element of fire extends from 
archaic theophany right up to certain infernos that 
can currently be experienced through televisi-
on, film and video games. As an artistic motif 
in painting, fire is encountered as far back as 
the 18th century. William Turner, Salvador Dalí, 
René Magritte, André Masson and later Jackson 
Pollock, Barnett Newman and Sandro Chia, to 
name just a few artists, created “burning ima-
ges” – objectivised pictures as well as cosmically 
inspired, actionisticly painted phantasmagoria of 
burning. Annetta Grisard’s preoccupation with fire, 
its destructive impact and man’s fascination with 
this source of energy, heat and light finds its ex-
pression in various pictorial discoveries and forms. 
A burnt-out car – once a cult object, still a crucial 
cultural signifier of the 20th century, a machine 
embodying progress and mobility – is still showing 
traces of fire’s destructive effects, as it is both a 
wrecked car and an objet trouvé, a still life and a 
memento mori, evokes accidents, death, war and 
other events occurring in the here and now.
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Digitally reworked photographs in the exhibition are 
also documenting local incidents, like a series of 
unresolved  arson attacks near the artist’s home. 
Burning garden cabins and wooden sheds, rubbish 
skips and woodpiles, cars and anything else that 
can be found when sifting through ash and char-
red wood – relics that point to the danger of the 
unpredictable, that require viewers to use their 
eyes while turning them into investigators and 
voyeurs. Annetta Grisard reacts to topical events, 
responding with particular vehemence where Na-
ture is endangered. Catastrophes involving oil rigs 
and their consequences are recorded on canvas 
with the help of digital images and then reworked 
through painting, while video projections are simu-
lating a fire on water caused by a catastrophe, a 
device that emphasises the processual nature of 
fire and transforms waves into fiery floods.
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Inspired by the artist’s immediate surroundings, 
the pictures also establish a link between industry 
and fire. This is the industrial landscape of the 
docks set amidst silos and freight containers, 
ubiquitous signs of economic prosperity, global lo-
gistics and the economy, the reflection of a society 
that operates fast, flexibly and internationally, a 
place of transit that at the same time radiates an-
onymity and melancholy. Recorded on photographs 
that Annetta Grisard has mounted on canvas and 
painted over with explosive colours, freight cars 
loaded with car tyres and transport containers, 
anonymous container stacks, industrial towers 
and fire boats transform themselves into flaming 
infernos, as if they wanted to question the danger 
slumbering in the rusty vessels, the dubiousness 
of shady economic principles. Fire created through 
paint and fire created through photography thus 
do become one and the same, fire seems to have 
been worked into the mass of colour. So blazing 
flames are blotting out landscape, forms and 
architectural elements; and painting is blocking off 
the built landscape. Here, photography has lost 
almost all its grounding in reality. The vibrantly dy-
namic pictures are dominated by the shining neon 
colours and gestural paint structures.
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Annetta Grisard has captured the primitive, 
creative qualities of fire – provider of light and heat 
– on LED panels. Magical and mysterious in their 
effects, they conjure up mythical, archaic memo-
ries: bustling activity in the forge of Hephaestus, 
the mythological acts of Prometheus, giver and 
teacher of fire to mankind. On the other hand, a 
digitally reworked photo mounted on firm fabric 
and showing a panoramic landscape of spring me-
adows and trees overloaded with blossom evokes 
the rejuvenation and rebirth that were the fabled 
characteristics of the immortal Phoenix. Fire – an 
artistic stimulant from time immemorial. 
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